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In the; flont left <_01ner of the:
Hxsto ic: Olpheum Theane in:
aneapohs sat'a large pyr: annd of
musical msmlments and . empty
chaurs These" cha1rs “would :soon”
be filled by - members of the .
"River: dance‘, “Ore -chestra, )

" This talemed group . would
recreate melpdieé that can only be
described as hauntingly beautiful.
All of the music wids composed .
‘especially for “Rlvexdance” by -Bill
Whelan. These enchantmg strains
would come from g unique-blend
of such distinctive instruments as a
fiddle, u1lleann _pipes rand low—
whistles, soprano.and alto’ saxo-
phones. Othey;nstmments addmg
to the “Riverdance” music were a
gadulka, kaval, gaida, accordion,
electric and acoustic guitars,
drums and-percussion, a bass gui-
tar, bodhran, darrabukkas, dun-
beg, ouda and keyboards. -

While .extraordinary dance
techniqlie is generally .the first
thing that'
when the name “Riverdance” is
mentioned, the music is. just as
integral. During the “Riverdance”
showcase ar the Orpheum, which
~will run through April 5, audience
members can enjoy the bewitch-
ing tale of Ireland’s - history
through. dance, .instrumental - and

vocal music -and video and: slide .-

projection — with 2 litle. gymnas-
“tic abmty thrown in for good mea-
sure.

“Riverdance” ~was bliginally
created and’ “produced by Moya -
Doherty. in 1994 for a Eurovmon
Song ' contest. : The - roots of

A scene from

““Riverdance,” _
traced back “to *1893, when ‘the*"

" Ireland, Britain, The United States,

comes to” one's. mind

_ heritage to’ be_ creatively- passed

‘however,

Gaelic: League was formed . to
revive: the use of: ‘the’ Iush" an-’

,guage Speaal camps Were formed, :
“to teach schoolcbﬂdren abauit their.

“culture.” At ‘thése’ camps ‘the chil-
dren Ieamed celeis;’ a> kmd of
campfne dance " of Ireland that~
showcased the step dancmg ﬁom

- which’ “Rlveldance" evolved The

straight, unmoving uppe1 bodies

are relatively unique’ to Irish step‘

dancing. This type~of ‘dance was
created ‘to" spite ‘the - oppressing

) forces:d\;ring the time Trish culiure

was being - oppressed. ‘Dancing
was forbidden, so the Trish invent-
ed a style of dance that Lould ‘be,
easﬂy hidden fromi those only able,
to see the top half of the daricer, so-
that the dance could be excused as

- movement rather than dance. = -

The “Riverdance” Irish Dance
Troupe, who currently pass on the’

- Irish tradition of step dancing,. is

entirely made up of World
Champion Irish Dancers from

Canada- and Australia.” Eileen
Martin and Pat Roddy are the lead’,
dancers in-the Minneapolis ruri,
but the troupe .can -account -for
hundreds of. champlonshlps and
awards.

The . main theme of the
“Riverdance” performance is the
progressive story -of Ireland’s his-
tory.and how that culture changed
thloughout history-and interacted

" ‘with' new “cultures. It is.a way for

Irish history to be retold and the

on, as well as-a way for voices of °

" the culfure to be hard, understood
-and appreciated.
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Ri erdancef’ whlch focuses. on the evolu-

can be

" standing music of the production,

: which - acted .as narrative’ and

- screens wefev'absolutely breathtak- .
ing. The visual art' portrayed and

~portrayed by everyone involved in-- I
“the production was " exemplified
“-by Eileen Ivers, an astounding fid--

~ing: The - well-constructed - -and
“..amazingly-performed
‘helped. some -audience members
" appreciate - their-.Irish roots and. -
.. taught others more about -another.”” q

The Ma1ch 13 performance at
Minneapolis featured the techni-,
cally superior footwork and. out-

which were enhanced by three
screens’-on!-stage, -Various - Irish- =
looking Izingsc_apes, celestial phe-
nomena and other scenery were
projected onto. these screens,

added to the Irish atmosphere.
The landscapes shown on the

the music kept Lhe audxence captl—'
vated.
The passion of Ireland's tale

dler who played with great feel-

show 1
/ 9

culture that is different from their
own.

In the'second half of the show,
re was an especially outstand— s
g number c ed *Tradir 8- aps .




